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Dr. Lina Stergiou is an architect,
researcher and curator. She is Associate
Professor at Xi'an Jiaotong-Liverpool
University, co-founder of 4life Strategies
non-profit organization - conceiving and
implementing AAO project and its first series
of actions and events Ethics/Aesthetics - and
principal  of  LS/Architecture&Strategies,

a design research laboratory.

Her research activity has been honored
by numerous fellowships and grants such as
by Princeton University, Alexander 5, Onassis
Foundation, Pratt Institute and Kingston
University. It focuses on the concept of the
Avant-Garde in architecture and on urban
aesthetics from a sociological and historical
perspective. She is the editor of two books,
guest editor in special issues of international
magazines, and has served in the editorial
committee of chief Greek magazines, She
has delivered numerous public lectures
such as at Yale, Princeton, Laval, Istituto

Universitario di Architettura di Venezia,
Yeunjin  University Busan, Universidade
Estadual de Londrina Brazil among others,

Stergiou is an Independent International
Expert of the European Union Prize for
Contemporary Architecture - Mies van der
Rohe Award. Her urban, architectural and
design projects have been received awards
(Special Diploma Leonardo; Diploma of the
Russian Union of Architects-lll Minsk Int'l
Biennale of Architects'09), published and
exhibited internationally (‘Women architects
in Europe’; ‘Athens-scape’ in RIBA gallery,
London; the 3rdint'ICultural Festival in Busan,
Korea; national exhibition of Patras-Cultural
Capital of Europe 2006; 2nd and 3rd Greek
Biennale) and have received distinctions in
international architectural competitions such
as for redefining Busan's waterfront in Korea.

Prof. Stergiou received her Diploma in
Architecture from the School of Architecture,
National Technical University of Athens,
Greece, her post-professional M.Arch.
from Graduate School of Architecture
and Urban Design, Pratt Institute,
New York, USA, and her Ph.D. from the
Faculty of Art, Design & Architecture,
Kingston University, London, UK.  She
lives and works in Shanghai and Athens.
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(Here and Now) HfYiE

Common assumption is that Modernity is a historical period
and category designating the gradual transition of western
societies from agrarian ones into industrial modern national
states. It is characterized by industrialization, urbanization,
demographic upheavals, discoveries in physical sciences,
new systems of mass communication, and an ever expanding
capitalist market. However, Modernity is more fully defined in
contemporary reassessments. For Peter Osborne Modernity
is the inaugural breaks and ruptures in the development of
societies within historical time, which implies a special time
consciousness and implicates a particular type of temporality.
1Modernity is also nowadays understood as a globally
homogenous concept that cuts across diverse geographical,
spatial and social environments, ethnicities and nationalities.
Marshall Berman defines it as accruing from ‘all what is solid
melts into air’: 2to live in an environment that promises
transformation of ourselves and the world while at the same
time threatening to destroy everything we have, everything
we know, and everything we are.

It is the hypothesis that Modernity is still our era - be it in
the east, west, south, and north parts of the global village -

that creates the geographical framework and inscribed time
perception of this paper so as to address the question of
Fabricating the Future; so as to provide suggestions about
“what is done, what’s left undone after a century’s search
for new architecture.” The paper’s objective is to draw up
an evaluation of the twentieth and twenty-first century
architecture carried out of a conception of the Avant-Garde
and of two key conceptions that affect the Avant-Garde within
Modernity - the architecture in our Here and Now.

Thesis 1
Questions about the past and futures of

architecture are issues that pertain to the
architectural Avant-Garde

In this thesis I will elaborate a conception of the Avant-
Garde. I will claim that the Avant-Garde is an operation of
renewal, a driver of difference and change in architecture.
Located in the socio-ideological core of the profession, it is
an operation of the profession, which is directed by renowned
elements of the internal domain - agents, bodies, institutions.
The diverse interactions, in number and over time between
the internal and external domain of architecture, that is to
say, the various sets of internal and external conditions,
sets that are vast in number and over time, pass through a
filtering process, a rough selection process, and a selection
process for arriving at some internal conditions, thus of
architectures, that are introduced to the discipline to renew
it in the direction that is desired by, and necessary for, the
element who directs the operation.

Questions related to hermeneutics of architecture’s past
and possible prescriptive agendas for its future - questions
set in this conference - pertain to the above Avant-Garde
operation. Thus my Avant-Garde conception directs the
two next arguments of this paper - two key issues that
significantly designate its operation, and form the filters
through which we gain insight and evaluate architectures.

Thesis 2

Progr nd Tradition are rationall ified and
partially misleading categories affecting the Avant-
Garde

It is here taken as an agreed fact that ‘Avant-Garde’
architectures of the twentieth century are defined in their
relation to Progress and Tradition. As Josephine Guy
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1.0sborne, Peter, The Politics of Time: Modernity and
Avant-Garde (London: Verso, 1995). Osborne is an English
philosopher.

2.American political philosopher Berman employs Karl
Marx‘s famous phrase for describing Modernity in Berman,
Marshall, All That Is Solid Melts into Air. The Experience of
Modernity (New York, London: Penguin Books, 1988)
3.TheaboveargumentsareelaboratedinStergiou,LinaThe
ConceptoftheAvant-GardeintheTwentiethandTwenty-
first Century Architecture. History, Theory, Criticism
(Ph.D. thesis)

4.Guy, Josephine M., The British Avant-Garde: The Theory
and Politics of Tradition (New York; London: Harvester
Wheatsheaf, 1991). Guy is an English literary critic and
expert in the wide ‘Avant-Garde’ discourse.

5.As defined by experts on the sociology of the professions
such as Safali Margatti Larson and Eliot Freidson. See and
Larson, Magali S. The Rise of Professionalism: A Sociological
Analysis (Berkeley: London: University of California Press,
1977) and The Rise of Professionalism: Monopolies of
Competence in Sheltered Markets (Berkeley; London:
University of California Press, 1977). Also Freidson, Eliot,
Professionalism: The Third Logic (Cambridge: Polity, 2001)
and Professionalism Reborn: Theory, Prophecy, and Policy
(Cambridge, Mas: Polity Press, 1994)

observes, to be innovative, to be
ahead of one’s time, implies some
kind of disavowal both of ‘what is’ -
the status quo - and what has been
Tradition. Yet it is the general attitude
within each particular culture towards
the past which influences how ‘Avant-
Garde’ architects define themselves
in relation to this bipolarity, and
affects the manner and extent to
which they repudiate Tradition. The
form of the opposition to the past is
itself determined to a large extent by
the singularity of the intellectual and
cultural climate in which the ‘Avant-
Garde’ architecture is situated, both
when this architecture runs its course
as well as in the future for its role as
symbolic representation of the past.

Thesis3
I | v is an artificial
ipole; GI I igms_aff
the Avant-Garde more than the
Local

Rarely do we come across ‘Avant-
Garde’ architectures within the
twentieth and twenty-first centuries
that do not define themselves, or are
not understood as generic paradigms
of architecture. In this thesis I will
claim that the Avant-Garde, a main

mechanism of the profession - and
profession is defined on broad and
global terms - presents an inherent
limitation in addressing the intricate
issues of the Local, the very particular
cultural and intellectual context in
which architectures grow and to
which they respond. To comprehend
the complexities of those issues of
identity, heritage and belonging is a
difficult task in itself. However, it is
these issues - the specific attitude of
architecture towards the past within
nationally defined cultures - that
determine the conception of the Local
in a particular country.

In this thesis, I will argue that
detailed self-inscriptions or definitions
of architectures according to the
degree they repudiate or combine
locality or globalization within nation-
specific contexts cannot be really
understood by global audiences;
thus, they cannot be selected as
‘Avant-Garde.” 1 will support that the
Avant-Garde operation, by its mere
motor generalizing nature, selects
architectures that serve as generic
models - even if these models include
the Local; and if so, these are articulated
in generic terms so as toinclude diverse
similar national localities. Moreover,
based on the conception of Modernity

as a special type of temporality - in
fact, as a prospective transcendence
of the present and the relegation of
this present into a future past - I will
elaborate how Global vs Local bipolar
position is time specific as well as why
it is an artificial construction with its
own flaws.

Proposition 1
Athens Here and
L I nti

generalizing paradigm

In this section I will extend my last
thesis and show how a locally specific
paradigm - AAO project: Ethics/
Aesthetics implemented in Athens -
may carry generalizing effects. Aiming
at raising collective consciousness,
related (directly or not) to urban
and spatial issues, to national and
collective identities ready to immerse
yet difficult to clearly manifest at that
times in Greece, to social of massive
immigration flows and political issues
within Europe - I show how the Global/
Local dichotomy can be bridged and
ideas geographically mutate and
overlap with similar localities.

Now:




